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I hope this Newsletter finds you well and that 
you had a good spring. We are still waiting for 
warmer temperatures, however we have 
enjoyed a quite sunny month of May. For many 
of us, May is the most busy time of the year 
with examinations and various end-of-semester 
activities. Nevertheless, I hope you will enjoy 
reading about the progress of the Sonora project 
and some other GIOA activities.

In this issue we launch the workshop program 
for the Göteborg International Organ Festival 
2022, October 12-23, a twelve-day international 
organ feast with the theme VOICES. 
You are going to hear the new concert hall organ 
built by Rieger Orgelbau, the unique baroque 
organ in Örgryte New Church and many other 
instruments in our city played by excellent 
international guests and ensembles. 

On April 21, organ builder Herwin Troje passed 
away. He was born in Germany in  1927, moved 
to Sweden in 1956, and was one of the most 
important and influential organ builders in 
Sweden in the second half of the 20th century. 
Please read about his life and work in our 
commemorative article. 

During the spring, GIOA presented several films 
produced by Jon Liinason about organs, 

education and visiting projects. Within the series 
“Organ Hunting in West Sweden” two organs 
were presented, the instruments in Stafsinge and 
Vinberg churches, demonstrated by Sietze de 
Vries and with Jan H Börjesson as informative 
guide. Four films about the education of church 
musicians and organists at the schools in Hjo, 
Mellansel and Oskarshamn were launched as 
part of the recruitment initiative, Organister i 
framkant (Organists at the forefront) from the 
Church of Sweden with the intention to increase 
the interest in organ studies and gradually 
recruit the 700 new church musicians we will 
need in the next 10 years. Please visit our 
YouTube-channel and enjoy the films:
tinyurl.com/gioayoutube

In this issue you can read about the regional 
project West Sweden Variations carried out by 
Jon Liinason and Andreas Edlund in which 
they visit the 49 municipalities in West Sweden 
inviting young players to join an organ building 
workshop and participate in a concluding 
performance by Andreas Edlund of the Goldberg 
Variations by Johann Sebastian Bach. 

At the beginning of May we ended our long 
series of GIOA quarantine concerts in 
collaboration with various congregations in 
Göteborg, and during this spring also in West 
Sweden. It is still possible to view these concerts 
on our YouTube-channel:
tinyurl.com/gioaquarantine

Last but not least, please read about the progress 
of the SONORA project and organ building 
brothers Harry and Valter Moberg and their 
work. The Moberg archive is a unique collection 
with an enormous amount of detailed and 
valuable information. 

I wish you great success with your work for the 
organ art and wish you a wonderful summer 
with time for rest, recovery and great organ 
experiences.

Hans Davidsson
Artistic Director

Göteborg International Organ Academy

EDITORIAL
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It is my distinct pleasure to launch the program 
of the Göteborg International Organ Festival 
(GIOF) 2022 with its theme: Voices. We 
encounter a variety of VOICES with different 
character, color, and quality in organs of all 
times. Each organ comprises a unique web of 
individual voices, stops, that form a sonorous 
ensemble. Göteborg has a unique ensemble of 
diverse high-quality organs evoking centuries 
of our music culture, a distinct and recognized 
voice among leading international organ cities. 
Please do join us to celebrate the power of all 
kinds of voices in music. We present a 
twelve-day organ feast full of concerts, 
workshops, presentations, panel discussions, 
encounters with music from the Renaissance to 
the present day, improvisation, meditative, 
experimental, and new music. Enjoy the voices 
of the world-unique north German baroque 
organ in Örgryte New Church, the new 
world-class concert hall organ, and the rich 
variety of organs in our city. Let a multitude of 
voices and soundscapes in organ, vocal, and 
instrumental music from the Renaissance to 
experimental music of our time inspire you.

We warmly welcome you to Göteborg and the 
Göteborg International Organ Festival 2022, to a 
world of passion and tactile sounds for people of 
all ages, for a future of peace, and for the right of 
all human beings to raise their Voices. 

– Hans Davidsson

ORGAN, VOCAL AND INSTRUMENTAL 
MUSIC FROM THE RENAISSANCE  
TO THE PRESENT DAY

FEATURING THE ANNIVERSARIES OF 
CÉSAR FRANCK, JOHANN KUHNAU 
AND JOHANN ADAM REINCKEN

THE REPRESSED VOICES OF MUSIC 
AND THE MUSIC OF MINORITIES

REGIONAL CHOIR AND ORGAN 
FESTIVAL AT THE CONCERT HALL

CONFERENCE ON 17TH- AND 
18TH-CENTURY ORGAN ART

GÖTEBORG YOUTH ORGAN FESTIVAL

MORNING WORKSHOPS, AFTERNOON 
SEMINARS, PANEL DISCUSSIONS

GÖTEBORG INTERNATIONAL ORGAN FESTIVAL
October 12-23, 2022
Voices
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GÖTEBORG INTERNATIONAL ORGAN FESTIVAL

October 12–23, 2022
Voices

The Human Voice, Choir and Organ in Combination
Celebration of C. Franck, J. Kuhnau and J. A. Reincken
Programmes featuring the New Concert Hall Organ

and the North German Baroque Organ in Örgryte New Church
Göteborg Youth Organ Festival

Early Music | Romantic Music | New Music
Concerts, Workshops, Seminars, Panel Discussions

Live Streaming
 ...and much more!

SAVE THE DATES
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RECITALISTS AND PRESENTERS
Edoardo Bellotti, Aude Heurtematte, Hampus 
Lindwall, Nathan Laube, Kimberly Marshall, 
Sietze de Vries, Annette Richards, Christian 
Schmidt, Joris Verdin, Catalina Vicens, 
Gothenburg Symphony Orchestra, Servir Antico, 
Gageego, Gothenburg Youth Choir, Gothenburg 
Girls Choir, Gothenburg Symphony Vocal 
Ensemble, Cantastoria, Choirs from Falköping 
and Lidköping and others. 

Featuring the organs in the Concert Hall, 
Örgryte New Church, Vasa Church, 
Haga Church and others 

PARTNERS
Gothenburg Art Sounds Festival,
Gothenburg Symphony Orchestra, 
the Academy of Drama and Music,
University of Gothenburg, 
Malmö Academy of Music, Lund University

MAIN SPONSORS
Gothenburg City Cultural Council, 
The Cultural Committee of Region Västra 
Götaland, The Swedish Arts Council, 
and the Church of Sweden, the parishes of 
Backa, Gothenburg Cathedral, 
Västra Frölunda and Örgryte. 

MORNING WORKSHOPS
October 17-21, Monday – Friday 9:00-11:30

WORKSHOP I
(Monday–Friday)
César Franck’s Twelve Pieces for Organ

Teachers:
Joris Verdin and Nathan Laube

Venue:
Artisten, Organ Hall

Repertoire: 
–Six Pièces (1859–64): Fantaisie in C major; 
Grande Pièce Symphonique; Prélude, 
Fugue et Variation; Pastorale; Prière; Final 
(recommended editions: Mayens-Couvreur, 
1868, or Durand, vertical edition)

–Trois Pièces (1878): Fantaisie in A major, 
Cantabile, Pièce Héroïque (recommended 
edition: Durand & Fils, 1883)
–Trois Chorals (1890): Choral in E Major; 
Choral in B minor; Choral in A minor 
(recommended edition: Durand & Fils, 
1892) All editions in vertical or 
“piano”/“portrait” format, all available on 
IMSLP or in facsimile at Dr. J. Butz 
Musikverlag, St. Augustin.
In this workshop all twelve pieces will 
be presented in an order chosen by the 
presenters. It is recommended to 
participate in the whole five-day workshop. 
However, it is also possible to 
choose only Monday–Wednesday or 
Thursday–Friday. Please note that if you 
choose only one of the two parts, please 
note that the number and order of pieces 
in each part of the workshop will not be 
decided in advance. 
 

WORKSHOP II
(Monday–Wednesday)
Hymn Playing and Improvisation
Venue: TBA
Teacher: Sietze de Vries

Repertoire: a selection of hymns will be 
provided to the accepted participants
 

WORKSHOP III
(Monday–Wednesday)
North German Baroque: Organ music by 
Johann Reincken, Nikolaus Hasse and 
Dieterich Buxtehude

Teachers:
Edoardo Bellotti and Annette Richards

Venue:
Örgryte New Church

Repertoire: 
Johann Adam Reincken (recommended 
edition: Breitkopf, ed. Pieter Dirksen)
–An Wasserflüssen Babylon; Toccata ex 
G; Toccata ex g; Fuga in g
Nikolaus Hasse (recommended edition 
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Breitkopf, ed. Klaus Beckmann):
–Jesus Christus unser Heiland I and II
Dieterich Buxtehude (recommended 
editions Breitkopf, ed. Harald Vogel or The 
Broad Trust Edition, ed. Michael Belotti):
–Free organ works of your own choice
 

WORKSHOP IV
(Thursday–Friday)
Organ and Keyboard Music by Johann 
Kuhnau and J. S. Bach

Teachers:
Edoardo Bellotti, Magnus Kjellson and
Joel Speerstra

Venue:
TBA 

Repertoire: 
Johann Kuhnau: The Six Biblical 
Sonatas and free choice from The Frische 
Clavier-Früchte (recommended edition: 
Johanna Kuhnau: Complete Works for 
Keyboard, ed. Müllemann/Wollny, G. Henle 
Verlag); 
Johann Sebastian Bach: Capriccio sopra 
la lontananza del suo fratello (BWV 992) 
(recommended edition: Bärenreiter, BA05234)
 

WORKSHOP V
(Thursday–Friday)
Organ Music by Ligeti and Pärt

Teachers:
Kimberly Marshall and Hans Hellsten

Venue:
TBA

Repertoire: 
György Ligeti: Ricercare, Volumina and 
from Two Études: II. Coulée
Arvo Pärt: Trivium, Mein Weg hat Gipfel 
und Wellentäler, and Annum per Annum
 
There will also be workshops in Swedish 
for pianists with repertoire for fortepiano, 
clavichord, organ and harpsichord and 
continuing education of church musicians. 

 

César Franck. Photo: Braun & Co

Programme may be subject to change.
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A long and exciting journey where the 
musician Andreas Edlund and the concept 
maker Jon Liinason visit young keyboard players 
in all 49 municipalities in the VG region, give 
organ building workshops, and interpret 
J. S. Bach on 49 different keyboard instruments.

Based on J. S. Bach’s Goldberg Variations, a 
grand scale variation work is created with 
participating young musicians from West 
Sweden’s 49 municipalities. Jon Liinason offers 
organ-building workshops with a Do-organ 
and, under the direction of Andreas Edlund, 
the young musicians play different types of 
keyboards – organ, harpsichord, harmonium 
or fortepiano for example – improvising on the 

WEST SWEDEN VARIATIONS
Which is your variation?

Andreas Edlund and Jon Liinason
tinyurl.com/westswedenvariations

Goldberg theme by Bach. This takes place at 49 
regional public performances of the Goldberg 
Variations by J. S. Bach, with Andreas Edlund 
at the harpsichord and a local organ, which are 
documented in films, sounds and interviews.

In West Sweden, there is an internationally 
unique presence of preserved organs and its 
related keyboard instruments. Each visit 
highlights a particularly interesting instrument 
in each municipality, which together constitute 
an important and multifaceted, but also 
relatively unknown cultural heritage.



[ 8 ]

IN MEMORIAM
Herwin Troje
October 1, 1927 – April 21, 2022

On Thursday, April 21, organ builder Herwin 
Troje suddenly passed away while working in his 
garden in Mölndal in Sweden. His funeral 
service was held on Monday, May 11, in the 
German Church in Gothenburg, a congregation 
Herwin joined as a member more than 65 years 
ago. The funeral service was attended by family, 
friends, and many organists and colleagues. A 
group of vocal soloists from Göteborg Baroque 
with its leader, organist Magnus Kjellson, 
beautifully enriched the service with music by 
Hans Leo Hassler, Dieterich Buxtehude and 
Johann Sebastian Bach. 

Herwin Troje was born on October 1, 1927, in 
Hannover and grew up in a well-educated 

pastor’s home with lots of music and culture. 
After the war, he deliberated between careers as 
an engineer or an organ builder. He finally chose 
to become an organ builder and did his 
apprenticeship with Emil Hammer Orgelbau in 
Hannover. 

In the 1950s, he decided to emigrate to Sweden, 
where he expected to find better opportunities 
for developing a career than in Germany. In 
1956, he was appointed voicer of A. Magnusson 
Orgelbyggeri AB in Göteborg. Soon after his 
arrival in Sweden, he met Anne-Margaretha and 
they married in 1957. They had three daughters 
and in 1966 they built a house at Frejagatan, 
Mölndal. 
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Herwin Troje´s arrival at the Magnusson firm 
brought new impulses and potential to a firm  
which for some time had been struggling with its 
business. The turning point came with the new 
organ for Göteborg Cathedral (1962), an organ 
which Herwin Troje was given full 
responsibility to design, and which he based on 
new organ building philosophy from Germany 
combined with scalings by Arp Schnitger 
(1648–1719). The cathedral organ represented a 
new style of organ building in Sweden, 
different from the Danish organ building reform, 
and became a breakthrough for the firm. In the 
following decades, Magnusson became a leading 
firm in Sweden, building new instruments all 
over the country and restoring many organs, 
including romantic instruments, applying new 
guidelines for restoration for which Herwin 
Troje was mainly responsible. 

In 1982, using a few preserved stops by Johan 
Niclas Cahman (1679-1737), a new 30-stop choir 
organ in Cahman-style was built by Magnusson 
for the Kristine Church in Falun. It paved the 
way for a new direction in Sweden of histori-
cally-informed organ building. In the following 
years, several reconstructions of 
historical organs and new instruments in 
historical styles were built, not only by 
Magnusson, but by several other organ builders. 
Organists and organ students from all music 
conservatoires in Sweden came to the annual 
summer academies around the new choir 
organ in Falun, and the new instrument and the 
academies influenced the development of organ 
teaching substantially. From 1988, when Stig 
Magnusson, the owner of the Magnusson firm 
died, Herwin Troje worked as an independent 
organ builder mainly focusing on renovation 
and restoration. 

From his youth, Herwin Troje was deeply 
interested in theory and analysis and integrated 
these aspects in his work. In all organ projects, 
he carried out analytical studies and when 
historical parts of an organ were preserved, 
particularly organ pipes, he carefully 
documented and kept all files in his archive. He 
also built keyboard instruments in historical 
styles and was particularly interested in 
historical temperaments. The American organ 

builder John Brombaugh shared Herwin 
Troje’s knowledge in this area and appreciated 
his support for the installation of the new 
meantone Brombaugh organ in the Haga Church 
in 1991-92. Based on this knowledge of 
historically-informed organ building, Herwin 
served as advisor for the establishment of the 
Göteborg Organ Art Center (GOArt) at the 
University of Gothenburg and strongly 
supported the building of the large meantone 
organ in north German style in Örgryte New 
Church, inaugurated in 2000. 

Herwin Troje was a passionate music lover and 
visited organ and concerts all his life. He was 
particularly supportive of early music 
initiatives. In 1989 he purchased a chest organ, 
which he lent to various ensembles, including 
Göteborg Baroque of which he was a strong sup-
porter. Herwin Troje was also a skilled recording 
engineer and developed his own philosophy and 
equipment. Generations of organ students were 
encouraged by Herwin to explore new and 
historical organs, and many were invited to the 
home of Herwin and Anne-Margaretha to play 
keyboard instruments, listen to music and 
discuss organ building, tuning and 
temperaments. 

Herwin Troje was one of the most important 
organ builders in Sweden in the second half of 
the 20th century. He introduced a new organ 
building style to our country, brought 
international perspectives, developed the 
restoration praxis in theory and practice, and 
established a historically informed approach to 
organ building which laid the ground for the 
interdisciplinary organ research that developed 
in Göteborg from the 1990s at GOArt. Herwin 
Troje was always prepared to re-evaluate and 
develop his perspective and to share his 
knowledge with colleagues, organists and 
students alike. He remained active to the end of 
his life. GIOA gratefully acknowledges Herwin 
Troje’s substantial contribution to the organ art. 
May he rest in peace. 

– Hans Davidsson
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BLEKINGE ORGEL
May 13–15, 2022

Ronneby Church. Photo: Paul Peeters
tinyurl.com/blekingorgel
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For the last few years, the ”Svenska 
Orgelsällskapet” (the Swedish Organ Society) 
has arranged its annual meetings in the form of 
a short organ festival during a weekend. In this 
way it can offer its members an interesting 
program, built around the annual meeting with 
all its formalities. Through collaboration with 
the local parishes, national and local music 
organisations and sponsors, it is possible to put 
together an attractive program with organ 
concerts, a master class and other activities.

This year, finally the BlekingeOrgel festival could 
take place after being cancelled two years in a 
row due to the pandemic. The meeting-place 
was Karlskrona, once Sweden’s second largest 
city and presently Sweden’s largest naval base 
and headquarters of the Swedish Coast Guard. 
The city, parts of which belong to Unesco’s world 
heritage, has three large churches and a very 
interesting collection of organs.

The festival started and was concluded with a 
masterclass by Ludger Lohmann in the 
Fredrikskyrkan with its reconstructed baroque 
organ and its recently restored late romantic 
instrument. The baroque organ (II/P/31) was 
originally built by Lars Wahlberg 1762–64, 
mainly trained by Jonas Wistenius and thus a 
member of the Linköping organ building 
tradition (but through his companionship with 
Anders Wollander also connected to the 
Stockholm tradition). The organ had been 
changed during the years and was finally rebuilt 
in 1905 by Åkerman & Lund, who in fact created 
a new late romantic instrument (III/P/36) 
behind Wahlberg’s façade with its original front 
pipes. Based on plans by Carl-Gustaf 
Lewenhaupt and assisted by him as a 
consultant, Grönlunds Orgelbyggeri 
reconstructed the Wahlberg organ and 
completed the project in 1987. After the 
reconstruction of the Cahman organ in Falun, 
Kristine church, in 1982 (by A Magnusson 
Orgelbyggeri, with Herwin Troje as the main 
organ builder and voicer), this was the second 
project of this kind in Sweden that Carl-Gustaf 

was involved in. The result is stunning even 30 
years later and shows the high level of technical 
and musical quality that can be attained through 
careful and historically well informed work.
Luckily, the 1905 instrument was stored. In 2019 
the restoration of the instrument by 
Bergenblad & Jonsson (technical parts) and 
Åkerman & Lund (sounding parts) – with 
Hans-Petter Schröder and Helmuth Gripentrog 
as voicers – was completed. The instrument 
received a new façade and was put up on the 
northern balcony. On Saturday evening, Ludger 
Lohmann played a recital on both instruments 
with music by M. Praetorius, Byrd, 
Danksagmüller, Bach, and finally Liszt on the 
Åkerman organ.

The first festival concert on Friday was given 
by Camille Bloche in Mörrums kyrka, where 
Dell’Orto & Lanzini from Dormelletto, Italy, 
built a very colourful organ in the style of 
Gottfried Silbermann in 2016 (II/P/27). 
The program included works by De Grigny, 
Foccroulle, Böhm, Kauffmann, and J.S. Bach. 
The evening was concluded in Carl Gustaf Chur-
ch, Karlshamn, by the organist Johannes Skoog, 
who played music by Dupré, Florentz, Baker, and 
Alain. The present instrument was built by 
Bruno Christensen & Sønner in 1973 (III/P/45), 
behind the 1881 façade of Åkerman & Lund. 
Quite a few stops from 1881 have been included 
in the instrument and except for some of the 
new upper work and new stopped 8’-registers, 
the 19th- and 20th-century stops blend rather 
well, creating an interesting, mixed sound 
concept.

On Saturday morning, Staffan Sundås and Erik 
Karlinius gave a highly informative presentation 
about the historical organs in Karlskrona with 
much humour, before it was time for an 
excursion. The first stop was Ronneby, Heliga 
Kors (Holy Cross) Church, where Stefan Th-
erstam improvised and performed an organ 
transcription of Moussorgsky’s Pictures at an 
Exhibition. The church is a small mediaeval 
church that dates back to the 12th century. The 
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Organ by Lars Wahlberg (1764, restored 1982-1987) in Fredrik’s Church, Karlskrona. Photo: Paul Peeters

Organ by Salomon Molander (1883, restored 1988) in Amiralitetskyrkan, Karlskrona. Photo: Paul Peeters
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Organ by Pehr Z. Strand (1827, restored 1961-62) in Trefaldighetskyrkan, Karlskrona. Photo: Paul Peeters

Organ by Pehr Z. Strand (1827, restored 1961-62) in Trefaldighetskyrkan, Karlskrona. Photo: Paul Peeters
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Organ by Dell’Orto & Lanzini  (2016, after G. Silbermann) in Mörrum Church, Karlskrona. Photo: Paul Peeters

Organ by Pehr Z. Strand (1827, restored 1961-62) in Trefaldighetskyrkan, Karlskrona. Photo: Paul Peeters
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Organ by Åkerman & Lund (1905, restored 1982-87) in Fredrik’s Church, Karlskrona. Photo: Paul Peeters
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current organ was built by Mårtenssons 
Orgelfabrik in 2010, using pipe material from 
Åkerman & Lund from 1893 and the organ 
façade from 1843 (by Andreas Åberg Jönsson) 
that was enlarged in 1893. Unfortunately, the 
stops from the various periods do not blend as 
well as in Karlshamn. 

After lunch, we continued to Kallinge Church, 
designed by Stockholm architect Herbert 
Kockum and built 1937–39. It is a very special 
architecture, classical in various ways, but 
including modern furniture and fixtures as well 
and all of the church’s inventories have been 
carefully designed, being part of an envisaged 
whole. The building reminded me in some way 
of Jægerborgs kirke from 1941, with its 1944 
Marcussen organ. Kallinge church houses a 
Mårtensson organ from 1939 which – except for 
some specification change and an added 
Trombone 16 in the pedal – is originally 
preserved. Mårtensson reused some stops from 
the 1923 Walcker organ in Örgryte New Church 
in Göteborg in Kallinge. Ligita Sneibe 
demonstrated the organ’s many interesting sound 
combinations with works by Rise, 
Kurme-Gedroica, Hindemith, Peeters, Reger, 
and herself. 

The last stop of the excursion brought us back to 
Karlskrona and its Amiralitetskyrkan (Admiralty 
Church) - a large wooden building with 
balconies on three sides, built as a temporary 
solution in 1685! The stone church that was 
intended to replace this “provisional” building, 
was never built. Unfortunately, the wooden 
construction of the building is not ideal for the 
condition of the organ. Both inhouse climate and 
instability issues necessitated rebuildings of the 
organ, including the removal of the 
mechanical action. Built by Salomon Molander 
in 1883 (II/P/23), the organ was reconstructed 
to its original condition in 1998 by Tostareds 
Kyrkorgelfabrik and is again being challenged 
by similar inhouse climate and instability issues. 
Annika Nilsson performed music by 
Mendelssohn, C.Ph.E. Bach, G. Hägg, and 
Lindberg.

Sunday’s programme included the society’s 
annual meeting (where Hans Fagius was 

elected chair of the Society) and a 
Festive Mass that was celebrated in 
Fredrikskyrkan. The organs were played by 
Staffan Sundås, whereas Fredrikskyrkans 
Motettkör was conducted by Justin Hazelgrave.

After lunch, the final concert was given in 
Trefaldighetskyrkan (which is part of Unesco’s 
world heritage). The church was originally built 
for the German population and inaugurated in 
1709. It was designed by Nicodemus Tessin the 
younger and was a centrally planned building in 
wood with a rotunda dome. It burned down in 
1790 and was rebuilt shortly after 1802 by Olof 
Tempelman in neo-classical style. The organ, 
built in 1827 by Pehr Zacharias Strand, is 
preserved in almost original state (II/P/20). 
Shortly before Christmas 2017, the organ was 
damaged by vandalism, but the damages could 
be repaired. This organ is the only preserved 
Strand organ with a so-called “Crescendokoppel” 
(a keyboard swell or crescendo coupler), the only 
preserved historical example in Sweden. Oscar 
Rutberg demonstrated the instrument with 
music by J.S. Bach, Beethoven and Pärt.

Next year, the society’s annual meeting will take 
place in Falun (11–14 May), being part of the 
festival “DalaOrgel” that also will include a 
competition for young organists.

Programme book:
tinyurl.com/blekingorgel

– Paul Peeters
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ÄLVSBORG & GIOA QUARANTINE CONCERTS
Live streamed concerts March 21, 2020 – May 1, 2022
tinyurl.com/gioaquarantine

NUMBER OF LIVE STREAMED CONCERTS
79

LENGTH
Over 100 hours of live streamed concerts

VIEWS
Over 96,000 unique views

VIEWERS’ GENDER
Women 40.5%
Men 59.5%

COUNTRIES WATCHING
Sweden 38.8 %
Italy 11.7%
USA 10.1%
Germany 4.3%
The Netherlands 3.6%
Great Britain 2.2%



[ 18 ]

As the working group continues through the 
volumes of geographically-organised material 
from the Moberg archives, we continue to 
discover many gems. This month, we thought we 
would share some images that show some insights 
into their working process, particularly their 
workshop set-ups both in Sandviken and onsite in 
churches.

We had known that Valter and Harry had a 
specialist tool-kit for when they were on the road, 
that was housed in portable cases, but we had 
not seen it in action. It was therefore wonderful 
to discover this image in the volumes relating to 
the reconstruction of the 1763 Wistenius organ 
in Skällvik Church (work that was completed in 
1962-3 in time for the instrument’s 200th 
birthday). In front of the organ case is the 
travelling workshop set-up: the two cases of tools 
can be seen mounted above the workbench, a 
second table to the left has some power tools, 
and other accoutrements are scattered around 
the working area. It is clear that each tool has 

THE SONORA PROJECT
Process report

its compartment in the cases, and the brothers 
had everything to hand that they would need for 
working in the church. We have not yet found any 
images of their research toolkit, which is believed 
to have also contained a typewriter! 

From the portable setup, we then move to the 
workshop in Sandviken, of which there are 
myriad images throughout the illustrated 
restoration reports. It is rare to see both of the 
brothers together (presumably as one was 
usually taking the photographs) but this 
photograph from the volumes relating to the 
1710 Risberg organ of Tjällmo (one of their most 
high-profile restorations) shows both Valter and 
Harry surrounded by the organs pipework. Years 
later in 1977 when Harry Moberg wrote to the 
Pastor of Börstil church with a suggestion for the 
restoration of their 1783 Schwan organ, he 
particularly noted that their working practice was 
to “perform all the work personally” 
manufacturing pipes in the same way as the 
original builder. Appropriate then to find this 
image of them in their element.

The Moberg brothers Valter (seated) and Harry (standing) in their workshop in Sandviken,
surrounded by pipework from the Tjällmo organ.
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Staying with the Tjällmo restoration, the final 
image shows Valter demonstrating an element of 
the restoration to a captive audience! The facade 
pipes can be seen behind the group with the 
distinct mounting to encircle the enormous 
central decorative garland. Gathered around one 
of the organs windchests are (from left to right) 
Valter Moberg, Gotthard Arnér who was 
consultant for the project and played the 
inaugural recital, Bengt Kyhlberg curator of the 
gramophone archive for Sveriges radio, and Axel 
Unnerbäck representing Riksantikvarieämbetet 
(the National Heritage Board, abbrev. RAÄ). 

Bengt Kyhlberg was also a respected musicologist, 
highly interested in the organ and wrote his 
licentiate thesis (1953) about the 1692–1698 Hans 
Henric Cahman organ in Uppsala 
Cathedral. The Risberg organ now in Tjällmo, was 
installed as an interim organ in Uppsala in 1710 
after this instrument was burned in a fire - it was 
purchased for Tjällmo in 1741 following the 
completion of a new instrument for Uppsala 

cathedral by Johan Niclas Cahman in 1731.  The 
Moberg brothers worked very closely with their 
reference groups during these important 
restorations, and particularly appreciated the 
input and support of Gotthard Arnér and Axel 
Unnberbäck in a number of projects.

As such a high-profile project, the Tjällmo 
restoration was one that was documented by the 
Moberg brothers on film as well as still 
photographs. This film has already been digitised 
and can be found on Youtube at the links below: 
the RAÄ version is in two sections with no sound, 
but Louise Moberg’s version has had the 
commentary reinstated, and ends with a 
selection of photographs relating to the 
restoration accompanied by a record of Arnér 
demonstrating the instrument. Through 
these films we see even more of the Sandviken 
workshop, as well as hearing a little about the 
process in their own words. A real window into 
the past!

– Eleanor Smith

The organ of Skällvik church during the 
restoration in 1963 - with the Moberg Brothers’ 

portable workshop setup prominent.

Valter Moberg demonstrates an element of the 
restoration of the Tjällmo organ to Gotthard Arnér 

(acting as consultant), Bengt Kyhlberg (Sveriges 
Radio) and Axel Unnerbäck (representing RAÄ). 
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FILMS
Orgeln i Tjällmo - en film om restaureringen av Risbergsorgeln (del 1/2) (Riksantikvarieämbetet)
tinyurl.com/tjallmo1 

Orgeln i Tjällmo - en film om restaureringen av Risbergsorgeln (del 1/2) (Riksantikvarieämbetet)
tinyurl.com/tjallmo2

Restaureringen av Tjällmoorgeln 1968 - Reconstructed film with sound (Louise Moberg)
tinyurl.com/tjallmo3
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Tjällmo, organ by Isaac Risberg, 1710.
Krzysztof Urbaniak - Impro on ”Nun komm, der Heiden Heiland”, Tjällmo, 7.7.2017
0:02 Principal 8’
0:48 Spitzflöte 8’
1:30 Salicional 8’
2:32 Quintadena 16’ + Principal 8’ + Octave 4’
3:04 Quintadena 16’ + Principal 8’ + Octave 4’ + Octave 2’
3:39 Quintadena 16’ + Principal 8’ + Octave 4’ + Quinte 3’ + Octave 2’
4:38 Quintadena 16’ + Principal 8’ + Octave 4’ + Quinte 3’ + Octave 2’ + Mixtur VI
5:34 Quintadena 16’ + Principal 8’ + Octave 4’ + Quinte 3’ + Octave 2’ + Mixtur VI + Scharff III
6:16 Quintadena 16’ + Principal 8’ + Octave 4’ + Trompete 8’
6:42 Quintadena 16’ + Principal 8’ + Octave 4’ + Quinte 3’ + Octave 2’ + Mixtur VI + Trompete 8’
7:29 Quintadena 16’ + Principal 8’ + Octave 4’ + Quinte 3’ + Octave 2’ + Mixtur VI + Scharff III + Trompete 8’
tinyurl.com/tjallmo5
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An important part of the SONORA project are 
the biannual meetings with the SONORA 
project team and the project’s international 
reference group. The second meeting of this kind 
was, according to plan, held online, via Zoom, 
on May 12 at a time (17:00 Central European 
Summer Time) carefully chosen to be conve-
nient to both American and European partici-
pants. 

After an introduction by Sverker Jullander, the 
first hour of the meeting was devoted to reports 
on the progress of the project. Paul Peeters gave 
a report from the recent meeting (May 6) of the 
SONORA working group with representatives of 
the Antiquarian-Topographical Archive (ATA). 
This archive, in Stockholm, is where the large 
majority of the documents to be digitised within 
SONORA are stored. Already from the start 
the collaboration with ATA has been excellent; 
among other things we have, unusually, received 
permission to have most of the relevant material 
sent to Gothenburg for cataloguing and digitisa-
tion at the University Library (another important 
SONORA partner), which has greatly facilitated 
our work. The ATA people were highly satisfied 
with the work done so far. 

Eleanor Smith and Fredrik Tobin-Dodd of the 
SONORA working team reported on the 
progress of the SONORA digitisation work, 
where the current focus is on the archive of the 
organ-building firm of Bröderna Moberg, 
leading Swedish specialists in restoration of 
historical organs, active from the 1940s to the 
1970s.

The focus of the meeting then shifted to a 
follow-up of the suggestions and ideas brought 
forth by members of the reference group in the 
meeting in October 2021 (see report in GIOA 
Newsletter vol. 11, no. 6, page 15).  Topics 
discussed included the possible participation of 
students from abroad in the later stages of the 
work; the definition of search terms in the 
database – including the idea of assigning 
individual organ builders to a ‘school’, such as 

THE SONORA PROJECT
Report from the Second reference group meeting

those of Linköping and Stockholm in the  18th 
century –; the desirability of separating ‘hard’ 
data from metadata involving an element of 
interpretation; the inclusion of sound files as well 
as extended systematic photographing of the 
organs as further developments of the database; 
etc. 

After a thirty-minute break (highly necessary 
in a four-hour online session!) the meeting was 
resumed, now with a focus on possible future 
research projects resulting from the new 
preconditions for organ research that will be 
created by SONORA. Several ideas were 
discussed, among them a publication series, 
Sveriges orglar (Organs in Sweden), 
corresponding to the now completed Sveriges 
kyrkor (Churches in Sweden); organ 
restoration practice in the age of the Organ 
Reform movement; the “long 18th century” in a 
cultural historical perspective; acoustic 
archaeology (reconstructing soundscapes of 
historical buildings); organ historiography with 
diocesan cities in focus; and many others. It was 
especially emphasised that the unique richness 
of extant instruments from the 18th century in 
Sweden should be made use of in future 
research. An application for research funding 
is planned for early 2023, which, if successful, 
would make it possible to launch a new 
research project immediately upon the 
completion of SONORA, that is, from January 
2024.

Alf Åslund and Eleanor Smith reported on the 
continued work with preparing a new (3rd) 
edition of the Erici-Unnerbäck 
Orgelinventarium (2nd ed. 1988), in 
collaboration with Axel Unnerbäck, who has 
since 1988 continued to update relevant 
information on Swedish historical organs.

An important topic was the creation of a user 
interface of the database that would serve the 
needs of different kinds of users, ranging from 
professional researchers to interested members 
of the general public. A meeting on this theme 
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had been held earlier in the afternoon, where 
a number of different target groups had been 
identified. At the suggestion of Johan Norrback, 
it was agreed that the efforts should be directed 
towards creating basically two kinds of 
interfaces, for scholars and non-professionals, 
respectively. Jonathan Westin of the Centre for 
Digital Humanities at the University of 
Gothenburg, who participated in the later part 
of the reference group meeting, gave several 
fascinating examples of public interfaces from 
database projects in which the Centre had been 
involved.

The meeting concluded with a look to the 
second half of the SONORA project (which will 
reach half-time this summer). The next 
reference group meeting will be held on October 
24, immediately following the 2022 edition of the 
Göteborg International Organ Festival.

This second reference group meeting was, like 
the first, held in a warm and friendly atmosphere 
and a creative spirit, and we are all looking 
forward to seeing each other IRL in October!

THE SONORA REFERENCE GROUP
In addition to its resident project team, the 
SONORA project is continually followed by an 
international reference group, consisting of 
nine highly qualified scholars and musicians, 
representing four countries (Sweden, UK, The 
Netherlands, and the USA) and a wide area of 
competences relevant to the project:

Lars Berglund
PhD, Professor of Musicology at Uppsala 
University, and currently leader of a digitisation 
and database project on Swedish 18th-century 
music manuscripts.

Hans Fidom
PhD, Professor of Organ Studies at Amsterdam 
VU University and director of the Orgelpark 
research programme.

Niclas Fredriksson
Diocesan antiquarian of the Diocese of 
Linköping, Church of Sweden, author of a large 
number of documentation reports on historical 
organs, and with first-hand knowledge of 
archival material relevant to the project.

Anne Laver
Doctor of Musical Arts, Assistant Professor of 
applied music and performance and university 
organist, Syracuse University, USA.

Koos van de Linde
Organ consultant, organist, harpsichordist, 
member of the research faculty of the Arp 
Schnitger Institute of Organ and Organ Building 
(ASIOO), member of the reference group for the 
Gothenburg Concert Hall organ project, with 
professional experience as organ builder.

Mattias Lundberg
PhD, Professor of Musicology at Uppsala 
University, and currently leader of the 
infrastructural project SweLiMuS (Swedish 
Liturgical Music Sources): an online portal 
for liturgical music manuscripts in Sweden 
c.1520-c.1820.

Andrew McCrea
Academic Programmes Professor at the Royal 
College of Music, London and Deputy Chief 
Executive at the Royal College of Organists, 
organist and musicologist.

Kimberly Marshall
PhD, Professor of Organ at Arizona State 
University, organist and musicologist, long-time 
collaborator of the Göteborg Organ Art Center 
(GOArt) and the Göteborg International Organ 
Academy.

Annette Richards
PhD, Professor of Music at Cornell University, 
Ithaca, USA, organist and musicologist, 
long-time collaborator of the Göteborg Organ 
Art Center (GOArt) and the Göteborg 
International Organ Academy.

– Sverker Jullander
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The April Research Forum was mainly devoted 
to Joel Speerstra’s new research project “The 
Hidden Pantheon: Decoding Riddles in 
Baroque Keyboard Music”, a three-year project 
(2022–2024) funded by the Swedish Research 
Council. Joel’s presentation focused on some 
interesting passages in the Biblical Sonatas by 
Johann Kuhnau (1663–1722), J. S. Bach’s 
immediate predecessor as Thomas Cantor in 
Leipzig. For a presentation of Joel’s project, see 

GIOA RESEARCH FORUM
April 2022

the March issue (Vol. 12 No. 2) of the GIOA 
Newsletter, page 3. tinyurl.com/gioanewsletter 
The topic of the last part of the Forum meeting 
was this year’s Göteborg International Organ 
Festival, to be held in October 12–23, where the 
music of Kuhnau will be a feature of the 
programme.

– Sverker Jullander

Joel Speerstra. Photo: Sven Andersson

Photos: www.kullaliv.se
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We congratulate Claes Ståhle, for many years a 
colleague in the pipe-organ research in 
Göteborg, who on May 7th celebrated his 90th 
birthday. Among many accomplishments Claes 
played a decisive role in the successful 
accomplishment of the North German Organ 
Project, as well as for the EU-funded projects 
that resulted from this: ORSEV, COLLAPSE, 
SENSORGAN, and TRUESOUND. He also 
founded the society Orgelkonstens Vänner  
(Friends of the Organ Art). 

In connection with his birthday Claes took the 
initiative to hold a fundraising concert for 
Ukraine in favour of the efforts of Médecins sans 
Frontières. Many of us have donated to this 
cause. In this fundraising concert which took 
place in Höganäs church on May 8th, 
Johannes Landgren, Håkan Lewin, Viktor 
Bergendahl, Jochim Olsson and several others 
contributed. 

CLAES STÅHLE
90 years

Thank You, Claes, for what you have done for the 
Organ Art, and us, and Many Happy Returns!

– Alf Åslund

Photos: www.kullaliv.se

Photo: Private
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Andreas Edlund and Jon Liinason
https://tinyurl.com/westswedenvariations

WEST SWEDEN VARIATIONS
Which is your variation?


